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Music and society in early modern England / Christopher Marsh. p. cm. Includes bibliographical references. ISBN 978-0-521-89832-4 (hardback) 1. Music-Social aspects-England-History-17th century. 2. Music-Social aspects-England-History-16th century. I. Title. Cambridge University Press has no responsibility for the persistence or accuracy of URLs for external or third-party internet websites referred to in this publication, and does not guarantee that any content on such websites is, or will remain, accurate or appropriate. For reasons that now escape me, I decided to struggle on with a project that sometimes felt rather DIM (Doubtful, Ill-Judged, Monstrous). So, for better or worse, this book covers a wide range of musical practices and forms, several of which are now being tackled separately by other scholars. Music and Society aims to draw much of this work together, but it is also based on too many years of my own research and thus is not primarily a synthesis. Instead, it is first and foremost an attempt to extend and advance the debate while mapping out some new territory for future research. I have concentrated particularly on the decades between 1540 and 1670 but have also drawn regularly on material from beyond these limits. One former colleague, on hearing of my intentions, said, 'So you're going to produce a hearing aid for historians?' It was a succinct description. I hope, of course, that this book will also stimulate musicologists, practising musicians, literary specialists, folklorists and general readers, but I have indeed written it with social and cultural historians at the forefront of my mind. Many of them are a little wary of music for reasons that are discussed in the introduction, but I hope that a combination of written words and recorded sounds will persuade them to overcome their anxieties (there is a CD inside the back cover).
I have been very fortunate in receiving grants from the Arts and Humanities Research Council, the Nuffield Foundation, the Leverhulme Trust, the British Academy and the Queen's University of Belfast. I have also enjoyed several research-packed visits to Clare Hall, Cambridge. I am immensely grateful to all of these institutions for their assistance and I apologise if I ever deployed an idiosyncratic definition of the term 'fruition'. x less so. Searching for references to music in manuscript sources requires a good deal of patience, and I thank those who have helped me to find one or two of the needles in their haystacks. I would also like to pay tribute to all who have been involved in the publication of the Records of Early English Drama series. These volumes -haystacks with indexes -are an exceptionally valuable resource.
The musical recordings that accompany this book were made by members of the Dufay Collective and invited guests. The CD is an integral component of the publication and should be studied in conjunction with the text. The musicians have extended their normal repertoire by producing perhaps the first ever recordings of early modern 'rough music' and congregational psalm-singing, and I thank them all for rising
